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Piccolo

Flute 1

Flute 2

Oboe 1

Oboe 2

Bassoon 1

Bassoon 2

Eb Clarinet

Bb Clarinet 1

Bb Clarinet 2

Bb Clarinet 3

Bass Clarinet

Soprano Sax

Alto Sax

Tenor Sax

Baritone Sax

Bb Trumpet 1

Bb Trumpet 2

Bb Trumpet 3

Horn 1

Horn 2

Horn 3

Horn 4

Trombone 1

Trombone 2

Bass Trombone

Euphonium

Tuba

Timpani

Percussion 1

Percussion 2

Percussion 3

q = 48 Rubato

∑

∑

∑

• • •
∑

∑

∑

entrances should be inaudible throughout movement

∑

entrances should be inaudible throughout movement

∑

∑

∑

entrances should be inaudible throughout movement

∑

entrances should be inaudible throughout movement

Œ

π

˙

entrances should be inaudible throughout movement

∑

∑

∑

entrances should be inaudible throughout movement

∑

entrances should be inaudible throughout movement

3/4
∑

∑

∑

entrances should be inaudible throughout movement

∑

entrances should be inaudible throughout movement

∑

entrances should be inaudible throughout movement

∑

entrances should be inaudible throughout movement

∑

entrances should be inaudible throughout movement

∑

entrances should be inaudible throughout movement

∑

entrances should be inaudible throughout movement

∑

entrances should be inaudible throughout movement

∑

entrances should be inaudible throughout movement

∑

entrances should be inaudible throughout movement

œ

?

(timpani tuning)

∑

p

trem.

vibraphone
sempre

motor on

.

.

˙

˙

°

.

.

˙

˙

p

trem.

marimba

.

.

˙

˙

.

.

˙

˙

∑

to Flute
∑

∑

∑

∑

∑

Œ

π

˙

∑

∑

∑

Œ Œ ‰

π

j

œ

∑

P

.˙

∑

∑

Œ .

π

.œ

∑

∑

∑

∑

∑

Œ Œ ‰

π

j

œ

∑

∑

Œ .

π

.œ

∑

Œ

π

˙

∑

π P

MUTE
.˙

Œ Œ

inverted on timp.large cym. p

œ
ææ

.

.

˙

˙

.

.

˙

˙

.

.

˙

˙

.

.

˙

˙

lg. sus. cym.

∑

SOLO  SEMPRE

SOLO  SEMPRE

194

∑

∑

∑

∑

∑

πP

˙ Œ

∑

∑

∑

P

.˙

∑

∑

∑

∑

πP

˙

J

œ

‰

∑

∑

∑

∑

∑

P

.˙

∑

∑

πP

˙

J

œ

‰

∑

πP

˙ Œ

∑

π

œ

Œ Œ

roll on cym.

.œ

P

.

.

˙

˙

.

.

˙

˙

P

.

.

˙

˙

.

.

˙

˙

P l.v. sempre

.˙
æ

195

∑

∑

∑

∑

∑

∑

∑

∑

∑

π

j

œ

‰ Œ Œ

∑

Œ Œ

π

œ

∑

∑

∑

∑

∑

∑

∑

∑

π

j

œ

‰ Œ Œ

∑

∑

∑

∑

∑

∑

∑

P

.œ

.

.

˙

˙

.

.

˙

˙

.

.

˙

˙

.

.

˙

˙

∑

196

∑

5

‰

j

œb

f

œ

œ
.

œ#
.

≈
J


œ
.

‰
J


œ
.

‰ .

∑

∑

∑

Œ Œ ‰

π

j

œ

Œ Œ

π

œ

∑

∑

∑

∑

P

.˙

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

Œ Œ ‰

π

j

œ

Œ Œ

π

œ

Œ

π P

˙

œ Œ Œ

.

.

˙

˙

.

.

˙

˙

.

.

˙

˙

.

.

˙

˙

∑

197

∑

∑

∑

∑

∑

P

.˙

P π

.˙

∑

∑

Œ .

π

.œ

Œ

π

˙

œ Œ Œ

∑

∑

∑

‰

π

J

œ ˙

∑

∑

Œ Œ ‰

π

j

œ

Œ Œ ‰

π

j

œ

Œ .

π

.œ

Œ

π

˙

π

.˙

∑

‰

π

J

œ ˙

P

.˙

P π

.˙

π

˙

Œ

π

.œ
æ

P

.

.

˙

˙

.

.

˙

˙

P

.

.

˙

˙

.

.

˙

˙

Œ

P

˙
æ

198

∑

f

q .

œb
>

œ
.

œ# œ

œ#
.

œb

œ
œ

œ

4
œ#
.

œ
.

œ

-
œ

∑

∑

∑

π

j

œ ‰ Œ Œ

∑

∑

∑

P

˙

π

j

œ

‰

πP

˙

Œ

∑

∑

∑

∑

πP

.œ Œ .

∑

∑

P

.˙

P

.˙

P

˙

π

j

œ

‰

πP

˙

Œ

πP

œ

Œ Œ

∑

πP

.œ Œ .

π

j

œ ‰ Œ Œ

∑

∑

P

.œ

.

.

˙

˙

.

.

˙

˙

.

.

˙

˙

.

.

˙

˙

∑

∑

œ
.œ œ

Œ

∑

• • •
∑

∑

∑

∑

∑

∑

∑

∑

π

.˙

∑

∑

∑

∑

∑

∑

π

j

œ
‰ Œ Œ

π

j

œ
‰ Œ Œ

∑

∑

∑

∑

∑

∑

∑

Œ Œ

π

œ

.œ

.

.

˙

˙

.

.

˙

˙

.

.

˙

˙

.

.

˙

˙

∑

[III.  Waves]

Rhythms of parts marked SOLO SEMPRE need not be played exactly as written.  
The intended result is one of flexibility and independence.

(Contra-Alto Clarinet in Eb)
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